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In the late winter and early spring of 1960 Judy Garland
enjoyed a rare period of rest and professional
inactivity. A near-fatal attack of hepatitis the preceding
November and December had compromised her
health so much that she had been told by doctors she
could never, under any circumstances, work again.
Her remarkable return to show business later in 1960
quickly won her international billing as the “world’s
greatest entertainer” and the concert captured in this
recording is glorious proof of the new pinnacles of
artistic and popular success achieved by the resilient
Garland.

That historic comeback began cautiously. In April
1960, she was fit enough to record a song for the
film Pepe and by early summer, she completed a
new stereo album, Judy! That’s Entertainment, for
Capitol Records. Meanwhile, the enforced sabbatical
continued to renew her strength so that when she
travelled to London in July 1960 to record more
material for Capitol/EMI, Garland was completely
revitalised, singing so well that husband/manager
Sid Luft booked her into the Palladium for a one-
woman concert. When that performance quickly
sold out, a second show was hastily arranged for
the following week, and this impromptu scheduling
soon evolved into a developing tour. As a result,
between August 1960 and December 1961, Garland
sang across Europe and America, delivering nearly
sixty, two-hour solo shows at venues as varied as

the Newport Jazz Festival, the Hollywood Bowl, and
the legendary Carnegie Hall.

Following the concerts at the London Palladium on
28 August and 4 September, 1960, there were
further dates in England as well as performances in
France, Germany, and Holland. Highlights of the
schedule included four concerts in Paris (two each
at the Palais de Chaillot and Olympia) and a charity
Gala Variety performance in London on 1
December; but perhaps the most successful of the
European shows came with the concert in
Amsterdam on Saturday 10 December 1960. 

First mention in the Dutch press of Garland’s
premiere appearance in the Netherlands was
published on 3 November when two newspapers
announced that she would give a midnight concert
at the Tuschinski Theatre, to be broadcast live by
AVRO (Algemene Vereniging Radio Omroep or
General Association of Radio Broadcasting), the
Dutch public broadcasting association, on the
Hilversum II station. Because the radio station
normally closed down at midnight, permission had
to be granted by the Secretary of Education, Arts
and Sciences for the live transmission of this ‘unique
event’. For those who preferred not to stay up
listening until the early hours of Sunday morning, a
recording of the entire show was to be re-broadcast
on Tuesday 13 December from 8pm to 10.30pm. 

JUDY GARLAND
The Amsterdam Concert, 10 December 1960
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Tuschinski Theatre, Amsterdam, 2006

Garland’s performance was promoted by Dutch
impresario Lou van Rees (1916-1993) who booked
the Tuschinski Theatre – a glorious art deco cinema
built by Polish immigrant Abraham Tuschinski in
1921. It was also often used as a concert hall and in
Garland’s case was by no means a cinema doubling
as a theatre for a midnight stage show; other artists
who appeared at the Tuschinski across the decades
included  Marlene Dietrich, Maurice Chevalier, Edith
Piaf, Dizzy Gillespie, Fats Domino and Dionne
Warwick. 

Comments in the press about the high ticket prices
for the Garland concert were not helped when, on
5th November, it was announced by the women’s
magazine Libelle that the performance would be
televised. Therefore, when tickets went on sale the
expected rush for seats did not occur as most
people thought it cheaper to stay at home and
watch the show on television. Van Rees took the
magazine’s publisher to court demanding a
retraction of the erroneous statement which, he
claimed, had caused him a loss in revenue. A week
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later the Haarlem court decided that the magazine
had been at fault in preparing the advertisement
in question, but the presiding judge denied the
lawsuit. It was reported that Van Rees would bring
a civil action to recover the damages. 

However, any ongoing controversy was over-
shadowed by Garland’s arrival in Holland at
Amsterdam Airport Schiphol on 9 December 1960.
She was thirty-eight at the time and one reporter
thought that ‘the “film glamour” of this
approximately 40 year old mother of three was
frankly somewhat reduced... What remained was
her magnificent flair and a mature personality, her
acting talent and her unmatched skills as a singer
and comedienne.’ Later that day Garland gave a
small press conference supported by Dutch
comedian Max Tailleur (1909-1990). 

The broadcast of the following evening’s concert
was hosted by two of Dutch radio’s most well-
known personalities, Ageeth Scherphuis (1933-
2012) and Willem Duys (1928-2011). Scherphuis
began her radio career in 1956 and from February
1958 to May 1960 presented a children’s television
programme. She continued to work in broadcasting
until her death in April 2012. Willem Duys was a
professional tennis player until his retirement from
the game in 1956 when he was invited to work for
AVRO. He worked for the company for forty years
and from 1959 became a television presenter,
hosting the first Dutch talk show which ran from
1963 to 1979. 

The musicians for Garland’s show were provided
locally from Jos Cleber’s Cosmopolitan Orchestra
(Cosmopolitain Orkest). Joszef Cleber (1916-1999)
was also a composer who had worked in South
Africa and the Dutch East Indies writing the Dutch
entry for the 1958 Eurovision Song Contest. For
several years Cleber was trombonist in
Amsterdam’s famous Concertgebouw Orchestra.
He founded his Cosmopolitan Orchestra in 1948
while working for Radio Batavia in Indonesia and
he is best known for orchestrating the Indonesian
national anthem. Originally the Cosmopolitan
Orchestra comprised forty musicians but for the
Garland concert there were thirty-three members
who were conducted by English musician Norrie
Paramor (1914-1979). Paramor began work for EMI
in 1952 where he produced hits for Cliff Richard,
Frank Ifield and The Shadows, and in 1960
conducted Garland’s London Studio Recordings
(FHR12). As he says in the short interview
immediately before conducting the overture, he
had been rehearsing with the orchestra the
previous day – and it shows, as they tackle the
complicated Garland arrangements with confidence
and flair, while the solo instruments, especially the
saxophone, used for the ‘jazz section’ of the
programme, are particularly fine. 

Dutch audiences fifty years ago were notoriously
cold and at the beginning of the show Garland is a
little nervous as can be heard when her voice breaks
on a few notes during the first two songs. Polite
applause greets When You’re Smiling, while the
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following medley receives more extended
appreciation. Then Garland talks to the audience
for the first time, and after she sings You Go to My
Head, she has won them over. With San Francisco,
the rousing closing number of the first half, her
charm and artistry have completely melted any
uncertainty in the crowd. During the second half,
as with all of the audiences to which she performed
at this time, they completely lose control
demanding more and more. As one critic succinctly
put it in Nieuwsblad van het Noorden, ‘Judy, now
dressed in black slacks, flat shoes and a loose
coloured blouse, has won the last doubters.’ The
second song of the second half receives an ovation,
notable in that the number is a slow ballad and not
a traditionally powerful show-stopper; but here
Garland mesmerises with I Can’t Give You Anything
But Love, singing it to perfection. After a stunning
Zing! Went the Strings of My Heart, the audience is

completely enraptured – indeed, they were
surprised at the effect Garland had on them. One
press headline the following day announced, ‘Judy
Garland whips up a rare enthusiasm – Hypnotising
performance in Amsterdam’, and continued, ‘She
captivates and fascinates as an artist in a Dutch
theatre has never done.’ The writer explained that
Garland received applause when a recognised song
was heard, for an ordinary remark, and even for
straightening the rug under David Lee’s piano. ‘It is
not the voice and it’s not her facial expressions that
hypnotise the audience, but her soul. Judy Garland
delivered a top performance.’ Garland’s infectious
personality affected not only her audience; one
paper noted that even ‘the boys of the orchestra
had fun, smiling for once’. 

Garland additionally was fortunate to have David
Lee at the piano whose solo accompaniment to

Nieuwsblad van het Noorden, 12 December 1960



three of her songs in the second half is another
highlight. Also apparent is Lee’s obvious joy at being
part of the orchestra in For Me and My Gal and How
Long Has This Been Going On? (Lee would be called
upon again some eighteen months later to
accompany Garland’s live rendition of It Never Was
You during filming of the British-made motion
picture, I Could Go On Singing.)

The Holland repertoire was virtually identical to that
performed (and recorded) at Carnegie Hall the
following April, but Garland’s Amsterdam show
comes over as a more intimate and personal
occasion. This is enhanced by the closeness of the
recording, generating a natural sound unaltered by
any possible engineering effects that could have
been incorporated during or after the event.
Coupled with this sonic intimacy are Garland’s
inimitable humour and sincerity, plus the palpable,
increasing excitement of the audience. She is
obviously genuinely touched by their response and
tells them so before asking what they would like to
hear as encores. The latter numbers include her
stunning delivery of Swanee, after which the
announcer comments on the flowers being
presented to the singer amidst ‘delirious applause’
which lasts for nearly two and a half minutes. 

The one song not performed at Carnegie Hall was
It’s a Great Day for the Irish. Garland had recorded
this at her London sessions with Paramor in August
and introduces it here with self-deprecating
humour making a delightful tongue-in-cheek

reference to the 1915 silent epic Birth of a Nation
by D. W. Griffith. Members of the audience went
on to call for Danny Boy and Born in a Trunk among
other Garland standards, and it was unfortunate
that she wasn’t carrying the orchestrations to meet
every request. The audience had heard twenty-four
songs and four encores, but although it was after
2am, they refused to leave.

When the orchestra finally ran out of music – and
so as not to disappoint the audience – Garland had
to do what she did a number of times on this tour
and repeat a song from earlier in the show, ending
her performance with a sensational San Francisco.
Midway through the first chorus Garland calls out
“Last song! Lights!”, requesting that the house lights
be illuminated indicating that the evening would,
indeed, be over once the number was finished.

As proof of Garland’s ‘magnetic charisma’, it was
reported that a hundred people waited silently at
2.30am in a cold Beguliersbreestraat hoping to
catch a glimpse of the star as she left the artist’s
entrance of the theatre. They cheered as husband
Sid Luft helped his wife, exhausted after more than
two hours’ work, into the car which took them to
the Doelen Hotel. No doubt those fortunate enough
to attend the concert would remember the
experience for years to come. The performance was
as impromptu and informal as it was planned and
professional, and that, of course, was part of
Garland’s great artistry.
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Recording Notes

In presenting the first legitimate release of this
complete concert, our aim has been to provide an
experience similar to that of the radio listener back
in 1960. The original tapes, now more than fifty years
old, have survived and were utilised for this release,
but inherent in this original live broadcast from a
theatre and not from a radio studio are level changes,
a few balance problems and places where Garland is
either too near to or too far from the microphone.
Also, there is a drop in high frequencies (beginning at
CD 1, track 5, 1’59”) but fortunately, this was rectified
by the broadcaster 45 seconds into Garland’s first
song. It must be remembered that this recording was
originally produced for a mono radio broadcast and
not general release, whereas the Carnegie Hall
concert of April 1961 was recorded professionally
with a multi-microphone stereo set-up by a major
record company for release on LP.

Additionally, the broadcast began at midnight, but
Garland did not appear until nearer 12.30am. The
intervening time was filled with fifteen minutes of
preliminary talk in Dutch (which we have removed),
followed by what appears to be a live backstage
interview with Garland, two short numbers by the
orchestra, and a live, on-stage interview with
Paramor just before he strikes up the Overture.
These moments have been retained. We have also
included a brief interview with Sid Luft, conducted 

at the onset of intermission. The only other
excisions are of organ music played during the
interval and the removal of some long silences in
the commentary before the show.

© 2012 Jonathan Summers

Norrie Paramor
arriving at Schiphol Airport, 

Amsterdam, 9 December 1960
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CD 1 56:26

1 Judy Garland interviewed 2:53
by Nikko van Fleet

2 Male dialogue 0:32

3 Orchestral Introduction 1:18

4 Ageeth Scherphuis announcement 0:35

5 Orchestral Number 2:14

6 Norrie Paramor interviewed 0:58
by Ageeth Scherphuis

7 Garland Overture 5:01

8 When You’re Smiling 3:25
(words and music by Larry Shay, 
Mark Fisher and Joe Goodwin; 
special material and vocal arrangement 
by Roger Edens)

9 Medley 3:57
(vocal arrangement by Roger Edens)
i. Almost Like Being in Love 
(words by Alan Jay Lerner, 
music by Frederick Loewe)
ii. This Can’t Be Love
(words by Lorenz Hart, 
music by Richard Rogers)

0 Talk: ‘It’s lovely to be here in Amsterdam...’ 0:27

! Do it Again 4:12
(words by B.G. [George Gard “Buddy”]
DeSylva, music by George Gershwin; 
vocal arrangement by Roger Edens)

@ Talk: Paris hairdresser story 1:42

# You Go to My Head 3:41
(words by Haven Gillespie, 
music by J. Fred Coots)

$ Talk: ‘I wonder what all the people 0:18
listening to the radio are thinking...’

% Alone Together 3:04
(words by Howard Dietz, 
music by Arthur Schwartz)

^ Talk: ‘I’m known, if I’m known at all...’ 1:33

& Who Cares? 1:34
(words by Ira Gershwin, 
music by George Gershwin)

* Talk: ‘The next starts with a moan...’ 0:19

( Puttin’ On the Ritz 2:21
(words and music by Irving Berlin)

) Talk: ‘I think the next is a sort of 0:19
strip-tease tempo...’
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¡ How Long Has This Been Going On? 3:49
(words by Ira Gershwin, 
music by George Gershwin)

™ Just You, Just Me 2:06
(words by Raymond Klages, 
music by Jesse Greer)

£ The Man That Got Away 4:19
(words by Ira Gershwin, 
music by Harold Arlen)

¢ San Francisco 3:52
(words by Gus Kahn, music by Bronislau
Kaper and Walter Jurmann; 
special material introduction and 
vocal arrangement by Roger Edens)

∞ Talk: ‘I could stay here for a week...’ 0:32

§ Sid Luft interviewed by Ageeth Scherphuis 1:24

CD 2 69:53

1 That’s Entertainment 2:33
(words by Howard Dietz, 
music by Arthur Schwartz)

2 I Can’t Give You Anything but Love 5:26
(words by Dorothy Fields, music by 
Jimmy McHugh)

3 Talk: ‘Now you know you can’t get any 0:28
attractive pictures from there...’

4 Come Rain or Come Shine 4:00
(words by Johnny Mercer, music by Harold
Arlen; vocal arrangement by Roger Edens)

5 Talk: ‘I ran out of breath on the last note...’ 3:44

6 You’re Nearer 2:08
(words by Lorenz Hart, 
music by Richard Rogers)

7 Talk: ‘There’s another nice song...’ 0:42

8 If Love Were All 2:15
(words and music by Noël Coward)

9 Talk: ‘Shall we go on with this nonsense...’ 0:36

0 A Foggy Day (in London Town) 2:49
(words by Ira Gershwin, 
music by George Gershwin)

! Talk: ‘We had about twenty stagehands 1:20
in Paris...’

@ Zing! Went the Strings of My Heart 3:31
(words and music by 
James F. “Jimmy” Hanley)

# Talk: ‘I can hear a marvellous woman 1:23
off there...’
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$ Stormy Weather 5:30
(words by Ted Koehler, music by Harold Arlen)

% Medley 3:59
(vocal arrangement by Roger Edens)
i. You Made Me Love You
(words by Joseph McCarthy, 
music by Jimmy Monaco)
ii. For Me and My Gal
(words by Edgar Leslie and E. Ray Goetz,
music by George W. Meyer)
iii. The Trolley Song
(words and music by Hugh Martin 
and Ralph Blane)

^ Rock-a-Bye Your Baby 2:55
(with a Dixie Melody)
(words by Sam W. Lewis and Joe Young,
music by Jean Schwartz)

& Bows 1:52

* Talk: ‘Thank you very, very much...’ 0:36

( Over the Rainbow 3:41
(words by Edgar “Yipsel” Harburg, 
music by Harold Arlen)

) Talk: ‘You know we don’t have too 0:18
many orchestrations...’

¡ Swanee 1:58
(words by Irving Caesar, music by George 
Gershwin; vocal arrangement by Roger Edens)

™ Announcers 2:28

£ Talk: ‘I think it’s rather beastly to keep 1:18
coming on and going off...’

¢ It’s a Great Day for the Irish (false start) 0:30

∞ It’s a Great Day for the Irish 2:36
(words and music by Roger Edens)

§ Announcers 0:33

¶ Talk: ‘I don’t know what we can do...’ 0:28

• After You’ve Gone 4:40
(words and music by Henry Creamer 
and Turner Layton; vocal arrangement 
by Roger Edens)

ª Talk: ‘I think we’re going to have to just 1:14
do one of them over again...’

º San Francisco 3:44

⁄ Talk: ‘God bless you and goodnight...’ 0:38

Judy Garland vocals
David Lee piano (CD 2, tracks 6, 8 & 10 –
without orchestral accompaniment)
Jos Cleber’s Cosmopolitan Orchestra
conducted by Norrie Paramor
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Original broadcast recorded & produced by AVRO
(Algemene Vereniging Radio Omroep)
This issue produced by Jonathan Summers & FHR
Remastered in 2012 by Debs Spanton 
(K&A Productions Ltd.)

Issue design/layout and photo restorations 
by David Murphy
Typesetting by Nick Staines

All photos taken in the Tuschinski Theatre by
Harry Pot (apart from *), and sourced from the
Dutch National Archives, The Hague, Fotocollectie
Algemeen Nederlands Persbureau (ANEFO), 

1945-1989 – negatiefstroken zwart/wit. 
Finding aid number 2.24.01.05, item numbers
<911-8679 to 911- 8688 & 911-8618>

Tuschinski Theatre photo taken 
by Dirk van der Made*

FHR would like to give special thanks 
to Jonathan Summers

Thanks also to: Peter Bromley, Johan van Rooy
(The Netherlands Institute for Sound and Vision),
Richard Farr, John Fricke, Dirk van der Made,
Debs Spanton, Nick Staines and Andrew Walton
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Also available on FHR

“JUDY GARLAND – The London Studio Recordings, 1957-1964”
(FHR12, released October 2012)

Luxuriously packaged, this critically acclaimed set includes 12 previously unissued songs
(alternative takes) and a previously unknown recording/song called Please Say ‘Ah’!

“The remixed, refreshed, and remarkable sound on these discs is nothing short of miraculous...”
(The Judy Garland Experience)

“A fascinating and scrupulously well-assembled collection... This is a marvellous release."
(Classical Source)

You can purchase this release direct from: www.firsthandrecords.com




